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How Do You Make a 
Carillon Sing?

Music for the People

There are few, if any, 
symbols of the loyalty and 
honor of UP’s graduates 
that are quite like the UP 
Carillon. But how many of us 
know exactly how it makes 
music? Find out here.

UP’s newest National 
Artist for Music shares his 
childhood memories of UP, 
what he learned from the UP 
College of Music, and what 
UP can do to promote a love 
for original Pilipino music 
(OPM).

From world-class choirs to 
musicians who help put the 
country on the international 
choral music map, UP has 
contributed to the creation 
of a country that sings in 
harmony.
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UP College of Music alumni such as Nicanor Abelardo, 
Rodolfo Cornejo, Lucio San Pedro, and Ramon Tapales. 
According to Prof. Andrea Veneracion, National Artist 
for Music, there were only about a dozen or so original 
Filipino choral works around the time she founded the 
Madrigal Singers. 

From the UP Mixed Chorus to the Korus

The 1960s was a turning point for Philippine choral 
music. In 1962, the UP Mixed Chorus was named the 
UP System’s official choir by then UP President Carlos P. 
Romulo. The UP Mixed Chorus participated in the musi-
cal extravaganza that marked President Romulo’s inaugura-
tion in 1963. During the gala concert, Eliseo M. Pajaro 
conducted his Prelude and Testament with Aurelio Estan-
islao as baritone soloist and the UP Mixed Chorus singing 
in the choral fugue.

The UP Mixed Chorus was originally conducted by UP 
College of Music Dean Ramon Tapales. Dean Rey T. 
Paguio succeeded him in 1969 while Prof. Janet “Jai” 
Sabas-Aracama took over in 1999. It became the UP Con-
cert Chorus or simply the “Korus”. The UPCC is famous 
for pioneering Choreo Capella or choreographed a capella 
singing in the Philippines. 

The Korus has been named one of the world’s best choirs, 
has performed in full-length ballets, operatic works, 
popular films, TV specials and pop concerts. It has won in-
ternational competitions in Spain, Hungary and Finland, 
and was given the Lifetime Achievement Award by the 
Aliw Awards Foundation in 2012, and the National Com-
mission on Culture and the Arts’ Ani ng Dangal award in 
2013.
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Safeguarding Philippine Cultural Treasures

Cover photo: 
The UP Singing Ambassadors 
performing during their “Tunay 
na Ligaya: A Homecoming and 
Tribute Concert” following their 
triumphant 2018 European 
tour. The concert was held on 
October 1 at the Film Center, UP 
Diliman. Photo by Noel Ignacio, 
from the UPSA Facebook page.

Back cover photo:
The bells sing at the UP Diliman 
Carillon. Photo by Misael Bacani, 
UP MPRO.
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In August this year, UP received amazing news. During 
their three-month tour in Europe, the UP Singing Am-

bassadors had won the Grand Prize and 17 other awards 
in the 66th Concorso Polifonico Internazionale “Guido 
d’Arrezzo,” including top prizes in four categories. The 
group also reaped awards in various other choir competi-
tions in Berlin, Torrevieja, Spain, and Florence, Italy.

Not bad for a choir that started out in 1980 as a freshman 
dormitory choir created by its conductor Prof. Edgardo 
Manguiat and which evolved into one of the country’s best 
choirs recognized by the Consumers’ Choice Awards and 
the ALIW Awards Foundation. This year, the UPSA be-
came the only Asian choir to win the Grand Prize at Arezzo 
twice, the first time being in 2001. With this win, UPSA 
is qualified to compete in the prestigious European Grand 
Prix for Choral Singing in 2019.

Media described UPSA’s triumph as a “grand slam.” Yet on 
another level, it was also par for the course for UP’s choral 
groups in light of how UP has influenced the growth of 
Philippine choral music since the mid-20th century. 

Philippine choral singing is a product of three forces: colo-
nization, Christianization, and Westernization. In church-
es, singing was part of the liturgy, while schools, which 
were run by religious orders, also included group singing in 
the curriculum. The American period saw the development 
of secular choral music, and before and after World War 
II, choral groups of Protestant churches dominated Philip-
pine choral singing. In the early 20th century, nationalistic 
compositions also emerged in the form of hymns.

Nevertheless, most choral pieces were pieces brought here 
from Europe and the US, as well as Catholic church music, 
with arrangements by some Filipino composers including 

UP’s
Choral Legacy
Celeste Ann L. Castillo

1

The UP Singing Ambassador’s conductor Ed Manguiat leading the choir during their “Tunay na Ligaya: A Homecoming and Tribute 
Concert” at the UP Film Center following their triumphant 2018 European tour. Photo by Noel Ignacio, from the UPSA Facebook page.



O
C

T
O

B
ER

-D
EC

EM
B

ER
 2

01
8

The UP Forum  The UP Forum

O
C

T
O

B
ER

-D
EC

EM
B

ER
 2018

JU
LY

-S
EP

T
EM

B
ER

 2
01

8

The UP Forum

The Philippine Madrigal Singers

In 1963, another choir made its debut at the Abelardo 
Hall Auditorium under Veneracion’s leadership. It was a 
small group consisting of UP College of Music faculty and 
students that she had organized to sing madrigals during 
lunch breaks. The group introduced a new concept in per-
formance—sitting in a semi-circle, with Veneracion, their 
conductor, seated with them instead of standing in front. 

The group, known as the UP Madrigal Singers or simply 
“the Madz”, soon became one of the world’s most awarded 
choirs, attaining near legendary status for its virtuosity, 
versatility and vast repertoire. In 1980, the Cultural Center 
of the Philippines appointed the Madz as its resident artist 
in choral music, prompting the UP Madz to change its 
name to the Philippine Madrigal Singers in light of its 
national recognition. 

The Madz holds the distinction of being the first choir 
in the world to win the European Grand Prix for Choral 
Singing, the first time in 1997 under Veneracion’s leader-
ship and again in 2007 under Mark Carpio, who suc-
ceeded Veneracion. The Madz has been recognized by the 
UNESCO as Artists for Peace. Its alumni have since gone 
on to establish choirs of their own.

A haven for choral singing

Choral music in UP continued to blossom as more choirs 
were created, many of which went on to carve their own 
niches in the field of choral singing. UP’s official children’s 
choir, the UP Cherubim and Seraphim, was founded by 
the UP College of Music’s Flora Zarco-Rivera in 1971. 
The UP Staff Choral Society, whose members are from the 
ranks of UP’s faculty, administrative staff and REPS, was 
founded shortly later, in 1973. A relatively young choir, 
the UP Dawani Women’s Choir, was created in 2013 as 
the first all-female resident choir of the UP College of 
Music. 

The flowering of choral singing is not limited to one UP 
campus. The UP Manila Chorale, composed of UP Manila 
students from different disciplines, has performed in major 
concerts, benefit concerts, six European tours and perfor-
mances for heads of state, and has garnered awards locally 
and internationally. The UP Medicine Choir, the official 
choir of the UP College of Medicine founded in the 
1980s, has also gone on local and international tours and 
won prizes in choral competitions, the most recent being 
the 7th Bali International Choir Festival. The UP Los Ba-
ños Choral Ensemble, founded in 1991, has had numer-
ous concert tours around Europe and Asia, competing in 
international competitions in Switzerland and Germany. A 
young choir from UPLB, the Makiling Chamber Singers, 
which is composed of UPLB students and faculty mem-
bers, won the top prize in the first UP Gawad Pangulo 
Choral Competition in 2016. 

UP Cebu’s UP Serenata, established in 2000, counts UP 
Cebu students and alumni as its members and has a rep-
ertoire that predominantly features Cebuano music. The 
group has performed in major and benefit concerts, and 
has been a three-time champion of JCentre Mall’s Melo-
dies of Christmas Choral Competition, grand champion 
of the 2015 Sinulog Choral Competition, and winner of 
the best interpretation of the contest piece in the 2017 UP 
Gaward Pangulo Choral Competition.

UP Mindanao’s Koro Kantahanay has for the past 17 years 
sought to promote Mindanaoan culture, heritage and 
arts through choral singing. The group has performed all 
over the Philippines and participated in the 2nd Gawad 
Pangulo Competition and the Madz Et Al Concert Festival 
at the CCP.

The other UP campuses, too, have their own choirs—the 
UPOU Chorale, the UP Visayas Tacloban Chorale and the 
UP High School Iloilo Harana Choir, and Tinig Amianan, 
one of the first student organizations in UP Baguio.

Filipinos singing together

“Choral music in the Philippines is at its apex today,” 
Alfred John De Veyra wrote in Madz: Almost Everything 
About the Philippine Madrigal Singers (2013). “Philippine 
choirs…are actively touring the world and winning ac-
colades at international competitions. Filipino conductors 
sit as international jurors and are actively invited to deliver 
workshops and master classes the world over. Commission-
ing of new choral works is gaining popularity today.”

This is in contrast to the days when Veneracion had to 
scrape together Filipino choral materials and encourage 
members of the Madz to arrange and compose their own 
pieces. Many composers and arrangers have since gone on 
to produce their own material, and many of the names in 
composition and choral arrangement either taught or stud-
ied at UP, among them Lucrecia Kasilag, Ramon Santos, 
Ruben Federizon, Eudenice Palaruan, Ryan Cayabyab, Ily 
Matthew Maniano, Christopher Borela, and Nilo Alcala 
II.

In short, the Philippine choral music scene today is 
Veneracion’s proudest achievement—“a nation singing 
together in harmony.”

 page 1

∎

3

The Philippine Madrigal Singers performing their spot number 
during the  2013 UP Diliman performance of Handel’s Messiah. 

Photo by Bong Arboleda, UP MPRO.

Scan to watch “Kilometro” (Choral Cover) 
by the UP Singing Ambassadors.
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A Conversation with Mr. C 
National Artist
Celeste Ann L. Castillo

His music is ubiquitous. From 
pop hits that serve as the theme 

songs of many a love story to the 
soundtracks of commercial and indie 
films; from massive works of musical 
theatre, neo-opera, and sacred music 
to commercial jingles and opening 
themes to TV specials—there isn’t 
a Filipino alive who hasn’t heard, 
thrilled to, or jammed along with his 
music. 

What was your childhood in UP like? 

When my mother was teaching [at the UP College of Mu-
sic], we lived inside UP. I grew up inside the UP Campus, 
in Area 1, went to UP Elementary School and UP High 
School, graduating in 1970. My first course was Business 
Administration, then I went to the UP College of Music, 
and I graduated around 10 years after I got into the UP 
College of Music. 

Noong bata kami, lumalabas kami ng bahay sa December 
or January, at kapag nagsasalita kami, may usok yung bibig 
namin. Ganon kaginaw. Nagtatawanan na kami. “Oy, para 
tayong nagsi-sigarilyo.” 

Iba naman yung usok na nalalanghap namin kapag may 
umiikot na DDT truck. Siguro every week or every two 
weeks, umiikot ang DDT truck na bumubuga ng DDT. 
Lahat ng bata sa campus, nandoon, lalabas na, hahabulin 
yung truck. Sobrang kapal ng smoke na binubuga, para 
kaming nasa alapaap. Ang feeling namin, kaya kami lahat 
may topak dahil doon, eh. [laughs]

What do you think makes you unique among the 
musicians in the country? 

 

Lagi kong sinasabi, maraming mas magaling sa aking 
gumawa ng kanta sa Philippine music industry. Ang dami 
diyang mas magaling gumawa ng hit songs. The only rea-
son napapahiwalay ako sa kanila is, ako lang ang merong 
diploma. Ako lang ang merong degree na binigay ng isang 
unibersidad. That’s it. Pero for me, it’s a big deal. Not 
because of the degree, but because of what I learned in the 
College of Music through the years.

What has been the impact of your UP education 
on you? How has UP contributed to Philippine 

music as a whole?

My first teacher was Eliseo Pajaro, in Composition. My 
second teacher was Lucio San Pedro, National Artist. My 
third teacher was Ramon Santos, National Artist. My 
fourth teacher was Francisco Feliciano, National Artist. 
I’ve been influenced by all of them. Not that I have dis-
carded their ideas; their ideas remain. I picked up a lot of 
things from my teachers, but do I sound like any of them? 
Not really. I sound like me. But that’s also exactly what 
they taught us. 

UP’s contribution is huge. The UP College of Music is 
known for compositional theory and research. Composi-
tion also means the training of new music composers. Ang 
dami nila; even in the choral world, the names that come 
out are from UP. So sa larangan ng music composition, 
malaki ang contribution ng UP. And then research. Wow, 
ang research ng UPCM, beginning with the huge work of 
Dr. Jose Maceda, National Artist. 

In terms of performance, we have the best choirs. The 
Philippine Madrigal Singers, they’re basically UP-trained, 
and UP si [Madz founder] Prof. Andrea Veneracion, Na-
tional Artist. And we have the UP Singing Ambassadors, 
the UP Concert Chorus—sterling ang choral tradition 
na galing sa UP. That’s why maraming UP composers ang 
nagsusulat ng choral music, because magagaling yung 
choirs. 

How can UP help in promoting greater apprecia-
tion of OPMs among our audiences? 

It is our responsibility to win them over. I believe in time, 
makikita nila...that there are other ways to express au-
thentic feelings, which is why the indie movement is alive, 
even in music. Nagbago na ang business platform [due to 
technology]. Technology has created an open field. Anyone 
who has a smartphone can record, can shoot, put it on 
YouTube for everybody to see. Maganda kasi open, demo-
cratic, kaya pagalingan.

Uso na rin ang informal education, pero iba pa rin yung 
may institutional blessing. May stamp, and hindi sa biased 
ako, pero ang UP talaga ang most coveted stamp.

So how can that stamp help us? Actually, yung people 
yan. Yung UP alumni ang nagpapalaganap. Kasi alam mo 
kung sino ang nagpo-promote ng music? Mga UP alumni. 
Marami kasi end up as heads of institutions na nagpo-pro-
mote ng music. They understand; malawak ang kanilang 
pananaw. Naintindihan nila ang value ng music. 

The reason you first took Business Administra-
tion was to be true to your mother’s deathbed 

wish for none of her children to have a career in mu-
sic. This changed when then Senator Salvador Laurel 
noticed your talent when you were playing piano for 
his son, Cocoy Laurel, and gave you a scholarship to 
the College of Music. Is there an alternate universe in 
which you became Mr. Ryan Cayabyab, Accountant, 
instead?

A friend told me, kahit naman daw hindi nangyari yung 
nangyari sa akin—for example, hindi ko na-meet sina 
Senator Laurel—eventually I would find my way into it, 
because naniniwala ako na yun ang destined place ko. 
[laughs]

A while back I was saying, kahit ano ang mga balakid yung 
humarap sa iyo papunta dun sa gusto mo, eventually dun 
ka rin pupunta kasi that is your destined path. Naniniwala 
ako don. I really think sinundan ko lang yung nararamda-
man ko na kailangan kong sundan. Napunta ako sa music 
kasi yun ang ikinasasaya ng kaluluwa ko, yung every time 
na ganon ang ginagawa ko, hanggang ngayon, masaya ako. 

Somebody else also told me: Napili na ng Diyos ang landas 
mo. Pakinggan mo lang.

He has helped shape the Philippine 
music industry today, crossing the 
line between “serious” and pop music 
with ease, and mentoring some of the 
country’s most gifted musicians. He is 
known as The Maestro, or simply as 
Mr. C. This October, UP College of 
Music alumnus and former professor 
Raymundo Cipriano “Ryan” Pujante 
Cayabyab received another title, that 
of National Artist.

One morning before his newest award 
of recognition, Mr. C sat down for 
an interview with UP Forum, during 
which he shared some of his memo-
ries of UP; his views on UP’s impact 
on Philippine music; and a bit of 
inspiration for anyone seeking their 
path in life. 

Q. 

Q. 

Q. 

Q. 

Q. 

∎

54

Ryan Cayabyab sits for a spell with the UP Forum. Photo by Celeste Castilio, UP MPRO.

Scan to watch the interview
with National Artist, Ryan Cayabyab. 
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How Do You Make a Carillon Sing?
There is a structure in the University of the Philippines 

whose music has survived some of the most tumultu-
ous years of the 20th century. No symbol other than the 
Oblation captures the timelessness of the UP alumni’s 
loyalty to both country and alma mater. Moreover, it is the 
only structure in the University with an unofficial Twit-
ter account that religiously echoes its real time activities 
online.

Iskos and iskas are likely to have realized at this point that 
the structure in question is none other than the Andres 
Bonifacio Central Carillon Tower or, simply, the UP Caril-
lon. The 130-foot tall brainchild of National Artist Juan 
Nakpil has been the Diliman campus’ official time-keeper 
and music player since 1952. It served as the eyes of stu-
dent activists during the First Quarter Storm of the 1970s 
and witnessed UP’s transformation into the country’s only 
national university in 2008.

Despite its iconic sound, very few people have any un-
derstanding of how the Carillon actually plays its music. 
While the notes of L’Internationale proudly rang out 
during Karl Marx’s 200th birth anniversary and a somber 
rendition of “Bayan Ko” marked the May 2018 ouster of 
former Chief Justice Maria Lourdes Sereno, the mecha-
nisms and individuals behind the music have remained 
obscure. Are humans or machines to thank for the gift of 
music that punctuated these events?

According to Henriette Baes and David Israel of the Uni-
versity Theater Complex, the process involves a little bit 
of both. Ever since the UP Alumni Association (UPAA) 
turned over the Carillon to UP Diliman in 2010, the task 
of operating, recording for, and maintaining the Caril-
lon has been taken over by technical assistants like them. 
Through their work, human musicality and improvisa-
tion are married with computers to compose and time the 
tunes that we now know so well. 

A quick internet search of carillon-playing reveals clips of 
skilled carillonneurs striking the long, baton-like keys of a 
clavier with closed fists in order to play the solemn carillon 
music in old European cities. And, indeed, Baes says that 
this was initially how UP’s own Carillon was played. Mas-
ters like Adrian Antonisse, Jr., Eva Gonzales and Wesley 
Tubuyoyong once graced the landings of the Carillon to 
make its bells sing. 

Andre dP. Encarnacion

76

The UP Carillon. Photo by Misael Bacani, UP MPRO.
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∎

With the refurbishment and modernization of the Carillon 
in 2008, however, Dutch bell-makers Royal Bellfound-
ers Petit & Fritsen included a computer together with the 
structure’s 36 new bells that allowed users to easily pre-
record tunes via keyboard and automate their playing over 
weeks, even months. 

“You have two methods of control,” Baes said. “You have 
manual control and you have a Midi keyboard.” Indeed, 
walking into the tower, the control mechanism with its 
LCD display and array of buttons are more reminiscent 
of science fiction movies than classical music. From the 
Carillon’s main menu, one has the choice to either play a 
melody already saved in the system (each melody has an 
associated ID number) or to play one manually. 

Choosing the ‘manual play’ option, someone familiar 
with the Carillon’s bells can choose to play a tune in real 
time. To the right of the control panel’s LCD display are 
numerical keys and LED lights that are connected and 
correspond to specific bells. Pushing each key will play a 
bell by either swinging or pealing (striking with hammers). 
Technicians like Israel, who typically scales the tower’s spi-
ral staircase for this task, can play an impromptu melody 
or test each bell and its components in this manner.

For more technical pieces, like the aforementioned “Bayan 
Ko”, however, the Theater Complex team is typically assist-
ed by volunteers from the UP College of Music. These vol-
unteers transpose the notes of each melody into a format 
appropriate to the Carillon’s 36 bells that are playable by 
a special Midi keyboard. Baes explained that each key in 
this keyboard can be programmed to associate with specific 
notes/bells, which in turn form the basic elements of each 
composition. Then, with assistance, these players can begin 
the meticulous process of recording the tune for posterity.

“These things are programmed,” Israel said. “So, for exam-
ple, somebody requests ‘Bayan Ko’. Our player will usually 
practice it first on the keyboard before we save it onto the 
computer. That’s until he gets it completely and everything 
is in tune. And only then do we record, because once re-
corded you can’t make edits to it. You have to start over.”

That was in November of last year, 
so the bells are not in good condi-
tion.” The Carillon’s exposure to the 
elements has, indeed, left it with 
not only shorted-out wiring and 
damaged solenoids, but also broken 
windows and chipped paint.

Both Baes and Israel hope that the 
bells of the Carillon that mark every 
hour remind members of the UP 
community to care for this UP icon. 
“For one,” Baes said, “because its 
architect is a National Artist. But also 
because of its rich history, that UP has 
to maintain it.”

“Not only members of our commu-
nity but prospective students, tourists 
and alumni who have long graduated 
come here just for that structure. 
They all really want to hear the Caril-
lon play.”  ∎

The careful process of transposition and recording is es-
sential given the Carillon’s condition. According to Baes, 
volunteer players must transpose their requested tunes 
to make allowances not only for the uniqueness of the 
instrument, but also for bells that have been damaged and 
degraded by nature. 

“During the last assessment, it was found that there were 
three bells that can’t be used. Two have wiring problems. 

98

David Israel opening the electrical 
enclosure responsible for the 

Carillon’s hourly magic. Photo by 
Bong Arboleda, UP MPRO.
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There’s nothing more culturally devastating than 
having traditions slowly fade from practice into 

the dark corners of memory. Music, especially its 
forms deeply rooted in specific events and experiences, 
belongs to those traditions. This is why the UP Center 
for Ethnomusicology is such a high-value cultural 
resource.

The center started out as the UP Ethnomusicology Ar-
chives in 1997, when the University Board of Regents 
recognized the groundbreaking work and authorship 
of National Artist for Music Jose Maceda. He put 
together the center’s core collection: an ethnomusico-
logical treasure of around 2,500 hours of recordings, 
field notes, musical instruments, transcriptions, song 
texts, photographs, and compositions, among many 
others, as well as roughly 2,000 books and journals.

In 2007, that collection was recognized as documen-
tary heritage and inscribed in the UNESCO Memory 
of the World Register.

The change in name signaled the evolution of the 
center from archival work and digitization of its col-
lection to conducting its own research, linking up 
with similar institutions, and pursuing multidiscipli-
nary initiatives. It has ethnomusicological materials 
from the Philippines, Southeast Asia, and representa-
tive areas from different continents.

It currently has four facilities: a library, archives, an 
instrumentarium, and an audio conservation labora-
tory. 

One of its biggest projects was Laon Laon, the brain-
child of former Executive Director Ramon Santos, 
who was later named National Artist for Music. Laon 
Laon was a venue for music research centers across 
Asia to come together in pursuit of preserving and 
sustaining music amid the changes brought by mod-
ernization. 

More than safekeeping

College of Music Dean LaVerne de la Peña, who also 
serves as the center’s Executive Director, says that the 
center does more than just hold artifacts for safekeep-
ing. Its work is geared toward safeguarding. “I believe 
there’s a distinction,” he asserts.

De la Peña describes safeguarding as not only preserv-
ing resource materials, but also ensuring that these 
keep cultural traditions alive by allowing them to be 
used for research, practice, and performance, and by 
“repatriating” what materials the center can to the 
cultures they belong to.

He finds the idea somewhat strange since “We’re 
supposed to be learning from them and not the 
other way around.” But the reality is that in some 
cultures, the younger generation no longer practices 
these traditions or even knows how to do or perform 
them. Santos recalls that he, an “outsider,” was asked 
by teachers and students in a public high school in 
Baguio to “teach” them the badiw of the Ibaloi.

Marking its 25th year

In 2022, the center turns 25. It has laid out a road-
map detailing seven goals: to be equipped with state-
of-the-art facilities that are at par with similar centers 
around the world; to improve services by adopting 
best practices and procedures; to become a dynamic 
hub of research activities; to further expand the col-
lection and make it more accessible to the public; to 
enlarge and improve the production of new knowl-
edge; promote awareness of ethnomusicology among 
students, teachers, and community leaders; and to 
ensure the permanence and sustainability of the insti-
tution as a research unit within the University.

De la Peña says one of the biggest challenges is wide-
spread dissemination. These days, it’s mostly done on-
line, but there are still issues with intellectual property 
that are being worked out. Until then, researchers and 
the curious will have to go to the UP Diliman College 
of Music, where the center is located. It is currently in 
the process of moving into the recent addition to the 
complex, the Jose Maceda Hall.

“Our dream is to have communities set up their own 
centers for ethnomusicology, where they have docu-
mentation and records of their musical traditions. We 
can help them do these, help them put up these cent-
ers and provide information on how to maintain their 
collections. Ultimately, they are the best guardians of 
their own cultures,” de la Peña declares.

Safeguarding Philippine 
Cultural Treasures
Arlyn VCD Palisoc Romualdo

∎

11

Amal Lumuntud, a kulintang player from Datu Piang, Cotabato, playing the instrument under his 
house (UPCE-P-2492). Photo from Jose Maceda’s research during his 1954 fieldwork among the 

Maguindanaoans. Taken from the Jose Maceda Collection of the UP Center for Ethnomusicology.

Samaon Sulaiman playing a kutyapi or 
lute (UPCE-P-5117). Photo from Jose 
Maceda’s research in 1980. Taken from 
the Jose Maceda Collection of the UP 
Center for Ethnomusicology.

Scan to listen to UP Center
for Ethnomusicology’s featured playlist. 
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Jazz was bawal talaga. Bawal. It was forbidden.” This is 
what UP College of Music Associate Professor Ray-

mundo Maigue most remembers of the time he entered 
the university as a freshman in 1974. Jazz being taboo in 
the college, he and his friends had to express their passion 
for the musical genre in secret. “When the professors heard 
us, they would tell us to stop. We couldn’t do anything but 
hide.”

While there was no formal course then, Maigue remem-
bers one professor at the college who taught a non-credit 
jazz improvisation course, which heightened their fascina-
tion for the genre and their growing need to understand it 
more. But jazz was still not considered part of their formal 
training.

Though prohibited from formally practicing their music 
in the college, he vividly recalls the challenges they faced 
then in pursuing their passion for jazz. “We used to jam 
wherever, in secret—at the Carillon, under the stairs. We 
had no instruments, we just borrowed amplifiers, trying to 
beat each other. It was fun then, it felt like we had all the 
time. Even when it got dark, we continued jamming.”

As to why he has more passion for jazz than other musi-
cal genres, Rayben, as he is known to family and friends, 
explains that it allows him to have a different take on the 
usual arrangement of songs. “You can jazz up even Tagalog 
songs, which of course changed because of the arrange-
ment. We changed things around.” Jazz, he adds, enables 
him to have a more personal rendition of some songs. 

Things turned for the better for Rayben and his fellow 
enthusiasts in 1977, when visiting American professor and 
jazz musician Joseph Howard joined the college through 
the Fulbright Scholar Program. Howard taught jazz theory 
and improvisation. “We were so happy, the books were 
free, the teaching was free.” The American professor shared 
his passion for the music with his Filipino students for 
eight months before returning to the US.

With Howard back in the States, the genre was again 
relegated by some conservative academics to being, in 
Maigue’s words, a nuisance in the college. But by this time, 
there were also some members of the College of Music 
who had grown to appreciate jazz. And some of them 
would even occasionally hire them for personal events.

Maigue says the UP Jazz Ensem-
ble started as a small group called 
the Laboratory Band. “If you had a 
composition, we played it just to hear 
it, good or bad.” The band eventually 
became the ensemble.

In the 1970s and ‘80s, the UP Jazz 
Ensemble became a popular group 
in UP Diliman, enabling them to 
eventually form a big band, which 
is usually made up of four sections 
or groups: trumpets, trombones, 
saxophones and rhythm. Maigue 
considered the formation of the group 
a challenge as it has always been dif-
ficult to find qualified musicians.

The popularity of the group went 
beyond the campus, resulting in invi-
tations for performances outside the 
university. “We perform in corporate 
parties and festivals. We perform in 
jazz concerts.” 

Maigue is quick to add that in recent 
years, they have observed a dwindling 
appreciation of the genre in UP Dili-
man itself, which he suspects is due to 
the shift of preference for pop music, 
particularly from abroad. “We’re fad-
ing away,” he said. He takes comfort 
in the continued appreciation of the 
genre by people outside the campus, 
where they continue to play. 

The UP Jazz Ensemble has 30 regular 
members, which is a combination of 
both students and alumni of the Col-
lege of the Music. Its playlist includes 
well-known tunes from Count Basie, 
Duke Ellington, Glenn Miller, and 
George Gershwin. Aside from these, 
they also perform jazzed up tunes 
from the Beatles and John Williams, 
as well as Filipino jazz tunes from 
Richie Quirino, Jon Palacio, and 
Angel Peña.

Over the years, the UP Jazz Ensemble 
has gained recognition as one of the 
most notable bands in the country. 
In 1989, the band was recognized by 
DWFR, Citylite 88.3, precursor to 
the current Jam 88.3, in its First City 
Jazz Awards, for its important role in 
the promotion and contributions to 
the field of Philippine New Age and 
Jazz Music. 

In 1999, the UP Jazz Ensemble was 
also recognized by Petron Corpora-
tion as the prime mover of jazz in the 
country. In 2010, Maigue himself was 
recognized by the Board of Regents 
of the University of the Philippines 
in its Arts Productivity Awards for his 
efforts in the appreciation and promo-
tion of jazz and his contributions to 
Filipino and contemporary music. 

Still Swinging at 40

Now on its 40th year, the UP Jazz En-
semble continues to swing as a band 
that does not only perform great jazz 
but also promotes the genre through 
its performances and collaborations 
with other organizations which sup-
port the genre and music in general. 

Aside from recognition as a group, the 
UP Jazz Ensemble has also become 
a training ground for several Fili-
pino musicians who have now found 
employment in international cruise 
ships and in Hong Kong Disneyland. 
“Their salaries are higher than mine!” 
he jokingly adds.

Now nearing his retirement from the 
university, Maigue looks back with 
fondness at what the UP Jazz En-
semble has become in four decades. 
He admits it was not easy pursuing 
his passion for jazz and eventually 
forming the band. “Even if there’s 
no money in it, we persevered to 
promote jazz. I hope it stays because 
I’m retiring in four years, although 
I’ll keep on playing,” says the man 
who himself also never gets tired of 
swinging.

Prof. Rayben Maigue (standing, in gray suit jacket) with the UP Jazz 
Ensemble. Photo from Rayben Maigue. Photo from Rayben Maigue.12

∎

Prof. Rayben Maigue leading the UP Jazz 
Ensemble in a performance. Photo from 
Rayben Maigue.

Scan to watch the interview
with Prof. Rayben Maigue and 
the UP Jazz Ensemble
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Dr. LaVerne David C. de la Peña
Dean, College of Music
UP Diliman

The UP FORUM Roundtable Discussion on 

UP’s Legacy of Music
1. What musical event in UP do you look forward to or regularly at-
tend? Why?

Two worth mentioning here in UP Baguio are, first, the Baguio Summer 
Arts Festival, which for 30 years now has offered various seminars on arts, 
music, and dance. The second is the UPB Pasiklaban. Both events have 
become the university’s way of giving back to the community, be it in 
providing free education on indigenous music and dance for young people 
who want to learn about their culture, or just simply for the sheer joy of 
sharing musical talents with a larger audience in the spirit of togetherness 
and celebration.

2. Name one or two composers, performers (individual or group), or 
mentors from UP who have largely contributed to Philippine music. 
Discuss briefly his or her contributions.

May I hit close to home on this one. UP Baguio is blessed with two indi-
viduals who have upheld and inspired a tradition of music for the com-
munity.

Dean Arellano “Toto” Colongon Jr. of the College of Social Sciences, since 
his days as a student up to his present stint as college dean, has composed 
numerous musical pieces and plays for the UPB community. 

Prof. Bienvenido Tapang, affectionately known in the community as “Lolo 
Ben,” has been the University’s honorary choir master and musical events 
producer. His efforts have led to the development and improvement of the 
UPB Choir, Tinig Amianan, making the group one of the premier choirs 
in the North.   
 
3. Aside from the current program offerings of the College of Music, 
what else,do you think, should the college offer or promote?

Music is all encompassing, especially for communities. The promotion of 
music from indigenous communities should be dealt with in such a way 
that these are not regarded as being frozen in time, as mere mementos 
of a musical past. They should instead be seen as active elements in the 
development of what Philippine Music is and will be. Be they songs about 
delivering vegetables on Halsema highway, or a young Kankanaey man’s 
laments for a lost love sung in a dimly lit karaoke bar—expressed neither 
in gong nor solibao but in overdriven guitars and drums—these still em-
body identity and a culture that is vibrant and alive.

Prof. Io Jularbal
Head, Program for Indigenous Cultures
UPBaguio

Dr. LaVerne David C. de la Peña
Dean, College of Music
UP Diliman

The UP FORUM Roundtable Discussion on 

UP’s Legacy of Music
1. What musical event in UP do you look forward to or regularly at-
tend? Why?

Being from the College of Music, it is hard for me to pick favorites, and 
I try to attend as many concerts as I can. I particularly enjoy shows that 
feature Asian and Philippine music because we are the only university 
that can offer these. I also like contemporary or new music concerts. But 
I love the various concerts that each of our departments organize, and I 
relish going to various student recitals because they give me a real sense 
of what we as an institution are producing. Most of all, I look forward to 
the Abelardo Hall Concert Series because of the way it reaches out to new 
audiences through diverse offerings.

 2. Name one or two composers, performers (individual or group), or 
mentors from UP who have largely contributed to Philippine music. 
Discuss briefly his or her contributions.

Foremost on the list would be Nicanor Abelardo, after whom the college 
is named. Known mostly for his kundiman, Abelardo was way ahead of 
other Filipino composers when he began writing in the contemporary 
idiom. His music remains modern and relevant today. Jose Maceda, on 
the other hand, made us aware of our musical identity as Filipinos by 
documenting traditional music, writing about it and conceptualizing new 
compositional possibilities inspired by his research. He left us his collec-
tion, now safeguarded by the UP Center for Ethnomusicology and which 
continues to be a valuable resource on Philippine music. Finally, there is 
National Artist Ramon Santos who epitomizes the accomplished Filipino 
musician—a prolific composer, respected author, dynamic cultural worker 
and administrator, and inspiring teacher.

 3. Aside from the current program offerings of the College of Music, 
what else do you think should the college offer or promote?

The UP College of Music has played a central role in shaping the country’s 
concert music tradition through the body of work produced by our vener-
ated composers and the artistry of the performers we have raised since 
the early 20th century. We have also blazed the trail for scholarship and 
research in the discipline. However, we need to pay attention to the music 
that ordinary people encounter everyday outside the concert hall if we 
want to remain relevant. There should be spaces in our recital halls, class-
rooms and library shelves for popular music, and by “popular”, I don’t just 
mean pop, but people’s music. We also need to incubate music programs 
that relate to physical, mental and social well-being. Finally, we need to 
have more engagements with the scientific community in areas where we 
can produce new knowledge and applications.

Prof. Io Jularbal
Head, Program for Indigenous Cultures
UP Baguio
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Danielle Faye D. Garley
Student, BA English Major in
Creative Writing
UP Mindanao
Affiliation: UP Koro Kantahanay

The UP FORUM Roundtable Discussion on 

UP’s Legacy of Music

1. What musical event in UP do you look forward to or regularly at-
tend? Why?

“Overture Concert”—an annual concert held by the UP Mindanao Koro 
Kantahanay. The concert showcases the musical pieces that range from 
classical to cultural genres, and also introduces the new batch of official 
resident members in the said university choir.

2. Name one or two composers, performers (individual or group), or 
mentors from UP who have largely contributed to Philippine music. 
Discuss briefly his or her contributions.

Nico Alcala, an alumnus of UP Los Baños and the UP Diliman College of 
Music. He was affiliated with the Philippine Madrigal Singers as a resident 
composer and arranger. He is also a recipient of the Aaron Copland House 
Residency Award, among many other awards. Last November 15, 2016, 
his work “Mangá Pakalagián” was premiered at the Walt Disney Concert 
Hall.

3. Aside from the current program offerings of the College of Music, 
what else, do you think, should the college offer or promote? 

Perhaps a program or workshop that all other UP chorales from differ-
ent campuses can also learn and benefit from the College of Music. The 
said college is in Diliman, making it difficult for aspiring singers and/or 
musicians from far-flung areas all over Philippines to come and learn from 
them. Part of their visions is to engage. This can help in fulfilling their 
vision.

1.What musical event in UP do you look forward to or regularly at-
tend? Why?

In UP Mindanao, students always look forward to the celebration of the 
February Arts Festival in which different art groups mount concerts. This 
is also a chance for other students to take part in the music scene in the 
University.

2. Name one or two composers, performers, (individual or group), or 
mentors from UP who have largely contributed to Philippine music. 
Discuss briefly his or her contribution. 

Prof. Andrea Veneracion and Mark Anthony Carpio, choirmasters of the 
Philippine Madrigal Singers. Their work with the Madz and the vision of 
Prof. Andrea Veneracion of a singing Philippines helped in the promotion 
of choral music and Filipino arrangers not just in the country but all over 
the world.

3. Aside from the current program offerings of the College of Music, 
what else, do you think, should the College offer or promote?   

I would like the College of Music to go out and visit provinces in Mind-
anao and organize music camps for the marginalized population in geo-
graphically isolated communities.

I hope that the College of Music will offer short summer courses, or even 
degrees, in Mindanao for those who cannot afford to send their kids to 
Diliman. There are UP campuses in Mindanao that can host a College 
of Music degree program. For instance, UP Mindanao is hosting UPLB’s 
PhD in Development Studies program. 

Prof. Dennis John F. Sumaylo
BA Communication and Media Arts
UP Mindanao
Affiliation: UP Koro Kantahanay, Sing 
Philippines Youth Choir, The Himig 
Singers (alumnus)
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UP is a musical hub, as it is a leader in culture and the 
arts with its many scholar artists, national artists, and 

bright young talents. But not resting on its laurels, it also 
invites and attracts world-class musicians, exposing the 
public to the best, and inspiring UP’s own.

UP recently forged partnerships with the Philippine 
Philharmonic Orchestra (PPO), the resident orchestra of 
the Cultural Center of the Philippines, which is regarded 
as one of the top musical ensembles in the Asia-Pacific 
region. With the University as host, it has brought live 
symphonic music to the public for free.

Symphonies in UP
Music to the People
Jo. Florendo B. Lontoc

A collaboration early this year resulted in a public perfor-
mance that exceeded expectations. The concert “Simulain 
at Pangarap” rivaled the UP Diliman Lantern Parade and 
general commencement exercises in audience size. The live 
concert on March 23, 2018 was one of the few instances 
in which the UP Quezon Hall Amphitheater was filled 
with people for an evening of symphonic orchestral music 
under the moon and stars.

“Seeing people here is heartening,” UP Diliman Chancel-
lor Michael Tan said in his welcome remarks. “The turnout 
tells us people will come,” he added. 

“Your presence is most important,” Tan then told PPO. “It 
is bringing music to the communities and not keeping it 
within the Cultural Center.”

The concert began with PPO’s version of “Lupang Hin-
irang” just after sunset. It ended with Professor Ramon 
Acoymo, the program coordinator for UP, singing “UP 
Naming Mahal”. The crowd applauded the classics “Over-
ture to Gillaume Tell” and “Waves of the Danube Waltz” 
just as warmly as it did selections from the modern-day 
musicals Les Miserables and Phantom of the Opera. Sym-
phonic music roused all ages familiar with the Indiana 
Jones and Star Wars themes, and Aegis, Itchyworms, and 
APO Hiking Society tunes. The familiar “Three Coins in 
the Fountain”, “Despacito”, and “Baby Shark” were simi-
larly played for the crowd’s entertainment.

Many hope that UP’s partnerships with PPO will lead to 
UP’s establishing its own symphony orchestra. UP has a 
number of in-house instrumental ensembles, including the 
UP Symphonic Band, and a UP Orchestra which played 
side by side the UST Symphony Orchestra in the “No 
Match” concert in February 2015. The concert featured 
Herminigildo Ranera, conductor of UST and PPO, and 
UP’s own Edna Marcil Martinez. 

Ranera, in an interview with UP Forum during the press 
conference in August 2018 for the PPO’s 45th anniversary 
and 36th concert season, said he envisions more collabora-
tion between UP and the PPO.

The two institutions are currently working on a free public 
concert set for December 8, 2018. This was announced 
in the same press conference by Cultural Center of the 

Philippines President Arsenio Lizaso 
and its Vice President and Artistic 
Director Chris Millado. The confer-
ence, held in the Manila Hotel, ended 
with UP Vice President for Public Af-
fairs Jose Dalisay Jr. signing a contract 
with the PPO for the UP concert in 
December.

The PPO will thus play for the second 
time on the Diliman campus and 
for the third time in the University 
in a year. It has also held concerts in 

the UP Manila-Philippine General 
Hospital, giving back to the Filipino 
community represented by hospital 
patients, caregivers, health workers 
and visitors. It played soothing or-
chestral music that was much appreci-
ated in the bustling public hospital.

“CCP is bringing art to the people. 
We are the players, but the art belongs 
to you,” Lizaso said more than once 
during the press conference. 

The public will get a grand serving 
of that art in the coming December 
evening event. PPO will join in UP’s 
traditional Christmas concert which 
culminates in Handel’s “Messiah”. 
PPO and 130 UP voices, in a rare 
collaboration, will play and sing one 
of the grandest and best-known cho-
ral and orchestral works of Western 
music, on a green expanse under the 
stars. It will be a treat befitting UP’s 
celebration of the Christmas season.∎

19

PPO conductor Ranera gestures to a small section to 
his right during the PPO’s concert on March 23, 2018. 

Photo by Jonathan Madrid, UP MPRO.

The PPO’s double basses at the rear. 
Photo by Jonathan Madrid, UP MPRO. 

Ranera gestures the entrance of strings during 
the PPO’s concert on March 23, 2018. Photo by 

Jonathan Madrid, UP MPRO. 

Scan to watch a preview of PPO’s performance 
under the baton of Maestro Herminigildo Ranera.



O
C

T
O

B
ER

-D
EC

EM
B

ER
 2

01
8

The UP Forum  The UP Forum

O
C

T
O

B
ER

-D
EC

EM
B

ER
 2018 Photo by Miguel Mondragon.

How did Shake, Rattle and Roll ever become a hit in 
1984, and eventually one of Philippine cinema’s great 

movie franchises? How did its trilogy—Spirit-of-the-Glass, 
Frigidaire, and the Manananggal—define the Filipino’s col-
lective memory of horror? 

How did scenes in the film Heneral Luna rekindle our 
patriotic and nationalistic sensibilities? Or how did a line 
in the song “Bituing Walang Ningning” draw the Filipino 
audience to that showdown moment between Dorina and 
Lavinia in the movie of the same title? 

Most moviegoers probably don’t know it, but it’s the music 
that gives depth to cinematic storytelling. It is essential to 
keeping the imaginative work afloat and to transforming 
dialogue and words into a field of image and sound.

Musical scoring may be underrated compared to directing, 
acting, and scriptwriting. But two of UP’s talents are at it 
in today’s Philippine cinema, and are paving the way for 
the bright future of musical scoring in the country. 

Composing for the screen

UP Fine Arts alumni May-I Guia Padilla and Diwa de 
Leon have become staple names in the music scoring 
industry. It may be a puzzle how they wound up as music 
composers, given their visual arts backgrounds. But Padilla 
and de Leon both attribute their success to passion and a 
combination of talent and networking. 

Both admit to initially hardly knowing anyone in the film 
industry. They started out small. Their first clients were 
film students who were also composing for radio and tel-
evision, but whose works sometimes didn’t get to air. 
 
With 30 original compositions, May-I Guia Padilla started 
composing at the young age of six. This year marks his 
breakthrough in the industry. “My major break in musical 
scoring is winning TOFARM’s Best Musical Score for the 
film Tanabata’s Wife. The goal was to compose a theme that 

moviegoers would leave the cinema 
singing, along with the film’s theme 
song. I feel that we have succeeded. 
This is our first win, and hopefully 
not the last.” 

“We were also able to create a theme 
for every character in the film, which 
is not common in mainstream cin-
ema. No offense, but theme songs are 
still seldom composed in mainstream 
movies today,” Padilla adds. 

For Diwa de Leon, it was when he 
first saw Star Wars: The Empire Strikes 

Film Scores
Music to Your Eyes
Stephanie S. Cabigao

Back, and heard John Williams’ 
wonderful score in Betamax format as 
a child in the 1980s that implanted in 
him the idea of someday becoming a 
film composer.

“It was an easier journey for me 
because of my family’s musical back-
ground. National Artist Felipe Padilla 
de Leon is my grandfather, and every-
one, from my uncles and aunts to my 
cousins, has some musical inclination. 
But I’m the only one in my family’s 
generation who decided to make 
music a full-time career.”  

A Makiling band member, de Leon 
made it through from his first big 
break with Survivor Philippines, to 
scoring his first full-length composi-
tion Kolorete during the Cinema One 
2008 Digital Film Festival. 

“I was asked to compose in the style 
of Filipino sarswela, a style I know so 
well, thanks to my family’s roots in 
traditional music. It won me my first 
ever film scoring award, the Cin-
ema One 2008 Best Original Score 
Award.”

Setting the mood

Just how important is music scoring? De Leon says that 
“Music sets the mood and atmosphere in films. It repre-
sents its emotional and the internal state. A scene in a film 
that has no dialogue can still be made to tell a coherent 
story through music.” 

“Music is also the only aspect of films that can transcend 
a film’s life. There’s a reason why some film soundtracks 
become big on their own. It is because music has an en-
during quality. I cannot say the same for cinematography, 
production design or even directing.” 

Padilla points out the need to have more venues and plat-
forms for, and forums on scoring. He believes that there 
are many brilliant Filipino musicians. “We are aware of 
that artist’s dilemma of having to choose between practi-
cality and passion. I was at that crossroads long ago, but 
here we are talking about my breakthrough, eighteen years 

later. So, I encourage film music enthusiasts to strive and 
trust their art. There’s the thriving support for Filipino 
artists and the indie scene. I can see growth and confidence 
in this field.” 

De Leon sees the boom in the independent film festivals, 
such as those of Cinemalaya and Cinema One, as auguring 
well for film music composers.

“My advice to aspiring film composers is for them to focus 
on the story. Film is a director’s vision. It is not the time 
and place to compose your next masterpiece. Your music 
exists to serve the vision of the script and the director. If 
you are okay with that, and have the ambition and the 
drive to succeed, then by all means, pursue a career in film 
music. It is a great opportunity to grow as a composer, to 
be versatile, and simply, to have fun,” concludes de Leon.
 

∎

20 21

May-i Guia Padilla takes 
pride of his first major break 
winning TOFARM’s Best 
Musical Score for the film 
Tanabata’s Wife. Photo by 
Bong Arboleda, UP MPRO.

Diwa de Leon sees the 
boom in the independent 

film festivals, such as those 
of Cinemalaya and Cinema 

One, as auguring well for 
film music composers.  

Photo from Diwa de Leon.

Scan to watch the trailers
of Tanabata’s Wife.

Scan to listen to “Piece Of Paradise” 
(Original VGM) by Diwa De Leon.



O
C

T
O

B
ER

-D
EC

EM
B

ER
 2

01
8

The UP Forum  The UP Forum

O
C

T
O

B
ER

-D
EC

EM
B

ER
 2018

Music’s “Non-Music” Man
Arlyn VCD Palisoc Romualdo

I call it ‘non-music’ because it doesn’t 
fit the idea of what music is,” says 

National Artist for Music, composer, 
ethnomusicologist, and UP Professor 
Emeritus Ramon Pagayon Santos.

“It” is his area of research: non-West-
ern indigenous expressive traditions 
that are part of the genre called 
“ethnic music.” Because “music,” 
he explains, is a Western concept 
defined by elements such as structure, 
counterpoint, harmony, texture, and 
form, among others, “it is not really 
music—not in the strictest sense.”

It was an incident at a Philippine mu-
sic festival he organized as dean of the 
College of Music that prompted him 
to question why those ethnic forms 
of expression were considered music.
 
“I had invited three guitarists and a 
dancer from Batangas to participate. 
Imagine my surprise when two jeep-
ney loads of people arrived!” During 
the performance, the others acted as 
bystanders who would react loudly 
and throw money at the performers. 
“That type of ‘music’ wasn’t meant for 
just listening because it wouldn’t have 
the intended effect. It needed the par-
ticipation of the community. There 
was an experiential condition.”

There’s also the playing of the kwin-
tangankayu of the Yakan, the bayok 
of the Maranao, and the badiw of the 
Ibaloi which are similarly experiential 
and dependent on the occasions dur-
ing which they are played. Cultural 
expressions such as these “don’t follow 
what conventionally defines music.” 

Knowing the rules and breaking them
As an ethnomusicologist, Santos has 
been challenging the use of the term 
“music” to describe these forms of 
expression since the 1980s. But as a 
composer, Santos has been pushing 
against tradition for far longer—as 
early as his undergraduate days in the 
early 1960s.

He grew up with classical music 
around him. His mother and grand-
mother were pianists, so he learned 
solfège and how to play the piano. 
High school for Santos was in a 
seminary, where he “fell in love with 
schola cantorum.”

He wrote poetry and literature 
inspired his passion for music, even 
prompting him to create music for 
Gerard Manley Hopkins’ poems. Like 
his brother, Santos also painted. His 
parents even thought he would study 
painting in college, but he didn’t. He 
earned a degree in Composition and 
Conducting from UP instead.

He formed the Immaculate Concep-
tion Choir in Pasig before he even 
graduated, writing choir music and a 
whole Mass, and leading the choir in 
presenting operettas. He also joined 
the symphonic ode category of the 
Bonifacio Centennial National Com-
position Contest, where he was the 
only declared winner at second place. 
No first or third. “The first honorable 
mention was my teacher,” he recounts 
with a sheepish smile.

In UP, Santos discovered Edgard 
Varèse, a French composer recognized 
for using sound outside the confines 

of musical tradition. He was amazed 
by Jose Maceda, a visionary composer 
and member of the UP faculty who 
pioneered avant-garde music in the 
country and was later named National 
Artist for Music. 

Santos credits Maceda, his “greatest 
idol in composition,” for inspiring 
him because his ideas were deeply 
rooted in Philippine culture and how 
“we feel and experience music.”

Dissonances then became part of 
Santos’ work. “I think my teacher 
thought it wouldn’t get me any-
where.” But his leanings toward 
unconventional compositions mixed 
with his interest in non-Western 
cultural expressions allowed him to 
forge a path in contemporary Philip-
pine music. 

His groundbreaking body of work—
both in composition and in ethno-
musicology—earned him the rank of 
National Artist in 2016.

Santos is quite happy that the number 
of composer-ethnomusicologists is 
increasing, although he admits that 
genuine Philippine music still has a 
long way to go. 

“We always need to be conscious of 
the fact that we are not Westerners, 
that we should not merely follow 
Western trends. Our experiences are 
different. Our sentiments are differ-
ent. Our culture is different. I hope 
that we can eventually have a name 
for what I call ‘non-music.’”∎

22
Ramon Santos at the Center for Ethnomusicology. Photo by Misael Bacani, UP MPRO.
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UP Diliman College of Music Professor and UP Artist 
II Jonas Baes had a famous kuya. Aloysius “Ochie” 

Baes, a Bantayog ng mga Bayani martyr, was a student 
leader who founded the Samahang Demokratiko ng Ka-
bataan (SDK) chapter in UP Los Baños.

Arrested upon the declaration of martial law, Ochie 
endured prison through music, sometimes written on the 
child Jonas’ music sheets, which the latter always carried 
with him on family visits to the stockade. One song that 
he managed to smuggle out of prison was a kundiman 
adapted from an original by Bonifacio Abdon, a musician 

of the Philippine Revolution and one of the early music 
teachers at the UP Conservatory of Music. It was one of 
the first underground protest songs against martial law, 
“Mutya.”

Not long after, in the second half of the ‘70s, musically-in-
clined campus activists in UP Los Baños formed Tulisanes, 
a group that collected, created, and performed protest 
music from those who, like Ochie, had committed their 
lives to the service of the masses. It was through them that 
college student Jonas lived his own youthful activism.

Art and conscience

Prof. Jonas recalls being active in Tulisanes in the late 
1970s while he was taking up music in UP Diliman. He 
regularly commuted between Diliman and Los Baños 
where he composed and played music for his collective and 
the so-called parliament of the streets.

But in the College of Music in Diliman, he immersed 
himself in the state-sponsored project of ethnomusicology, 
which was being led by future National Artists Jose Mac-
eda and Ramon Santos. Instead of co-opting the student 
to pursue the state narrative, ethnomusicology would be 
responsible for bringing maturity to Jonas’ activism, as it 
entailed deeper immersion among indigenous peoples and 
creating music for and with the communities. It was in the 
college where Jonas’ art and his social conscience seam-
lessly merged.

Now a professor of composition, Jonas is vocal in his sup-
port for the cultural collective, for music’s need to be true 
to its source. For him, protest music by Filipinos should 
not just vocalize poetry while assuming borrowed forms. 
Jonas aspires for music whose form is also a protest state-
ment by being more originally Filipino.

His musical projects, like his most widely-performed com-
position “Patangis Buwaya” based on the narratives of the 
Iraya Mangyans of Mindoro, echo the cries of indigenous 
peoples as they suffer from displacement and the exploita-
tion of their living spaces by aggressive development.

Jonas’ musical history is a reflection of the history of mod-
ern Philippine protest music itself, covering its rise from 
the kundiman toward more indigenously-grounded forms.

A turning point

According to Prof. Teresita Maceda’s research on Philip-
pine protest music, the Marcos regime was a turning point 
in Philippine protest music, when artists with activist 
inclinations had to veer away from the Philippine Revolu-
tion’s kundiman “Bayan Ko,” the marching beat of Maoist 
songs, and others that immediately tagged them as “red” to 
authorities. 

This was the era after Woodstock, of folk songs and rock 
music as unabashed expressions of counter-culture. The 
Western-oriented Filipino music industry rode on the 
trend, experimenting with the vernacular and finding 

much to protest about the Philippine situation. Popular 
music could not help but manifest the repression of the 
times, but were muted at best. On the other hand, the 
militant subculture, taking the cue, found a new medium 
with which to reach the masses, disseminate their ideals,  
describe social realities, and sow the seeds of resistance; 
and at the same time blend in with the crowd and escape 
state assault.

The University, fighting for its academic freedom, became 
a nesting ground for activist artists. 

Thus came the era of “poet-musicians”, who included UP’s 
Jess Santiago, Paul Galang, Inang Laya’s Susan Fernandez, 
and Becky Demetillo, and others who offered their poetry 
set in music to the cause of the resistance.

Like Jonas’ Tulisanes in Los Baños, their work was dupli-
cated and distributed far and wide. Bootleg cassette tapes 
or mimeographs of their songs reached the farthest ends 
of the country, often without any acknowledgment of the 
authors, singers, and musicians.

However, another musical trove was making its presence 
felt. Ethnomusicology—promoted by UP’s Jose Maceda 
and pursued by the younger professor Ramon Santos and 
then-student Jonas—was revealing its potential to benefit 
the very musical sources themselves that were indigenous 
and more powerfully connected to the Filipino psyche. 
It was soon evident in the alternative music introduced 
by Joey Ayala and the Bagong Lumad in the early 1980s. 
The ethnic feel of Ayala’s music gave it an edge in both the 
protest music and popular music subcultures.

At the same time in UP, the Patatag ensemble was formed 
and gravitated toward Philippine folk songs and eth-
nic music. It harnessed various musical talents—college 
students and young professionals—in UP toward activist 
aspirations. Jonas found this cultural collective character-
istic of Patatag, resulting in his production of its third and 
last album, “Masdan, O Yahweh,” as the 1980s ended.

Patatag attracted quite a number of young musical artists. 
One of them was Dong Abay, who would form the band 
Yano and who would continue rocking the boat in musi-
cal conventions and making his presence felt in protest 
actions. 

The protest tradition in UP thus continues to enrich Phil-
ippine music and politics. 

UP’s Tradition
of Protest Music
Jo. Florendo B. Lontoc

∎
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Patatag file photo of a 2015 tribute concert in UP Diliman, where 
a photo of members singing in the parliament of the streets is 
flashed on stage.

Scan to listen to “Mutya” 
by Aloysius “Ochie” Baes.
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Versus Verses
FlipTop as Counterculture

The University’s long and rich tradition of celebrat-
ing while studying the arts has allowed its sons and 

daughters to carve out their niche in many industries 
and art forms. UP has made its mark in mainstream and 
popular art, but is also in those spaces where countercul-
ture has thrived, through,among others, one of UP’s top 
cultural performing groups Kontra GaPi (Kontemporary-
ong Gamelang Pilipino), and Kidlat Tahimik’s films that 
earned him the well-deserved title of National Artist for 
Cinema.

An emerging form

In music, the growing counterculture phenomenon 
known as FlipTop (which refers to anything related to 
the actual genre or form “battle rap” or local hiphop) has 
amassed a significant online following, with its YouTube 
channel presence of three million subscribers and its 
Facebook page with more than 2.6 million likes. FlipTop 
is actually the Filipino hiphop multimedia production 
company behind the famous rap battles. To the unfamiliar 
and bewildered, hiphop refers to the culture and lifestyle 
that has rap as one of its art forms. 

One of the names that this rising form has produced is 
BLKD (pronounced “balakid”), a Community Develop-

ment graduate from UP Diliman. “Modern balagtasan,” 
according to BLKD, is a battle rap format consisting of 
face-to-face rap contests. Battle rappers prove their su-
premacy by rapping verses usually directed against each 
other. The format originated in the United States, Canada, 
and the United Kingdom and these videos are what 
introduced BLKD to rap battles as early as 2006. When 
he learned that a local counterpart was being produced 
by FlipTop Battle League in 2010, he joined the fun. He 
credits his background in writing poetry in high school 
as his only tool of survival in the cutthroat, high-pressure 
contest. But he also believes that he has always had the 
knack for wordplay, hence his naturally learning rapping 
“on the job.”

Spitting verses

A typical rap battle is governed by rules and mechanics 
adopted from its foreign counterparts who first launched 
battle leagues. The local rap battles run by FlipTop are in 
the modern format in which the competitors are given 
prior notice and ample time to prepare their a capella 
verses before the night of the competition. This is differ-
ent from the old-school format in which performances are 
more spontaneous and verses are crafted on the spot with 
a beat.

Bigger battles ahead

FlipTop has evolved from being a small battle event in 
Makati to a national battle league with divisions in Luzon, 
Visayas, and Mindanao. It has also expanded to publishing 
articles, running an online radio show, and producing new 
shows about local hiphop, on top of bimonthly events and 
a steady stream of battle videos online. BLKD is hopeful 
that FlipTop will become the country’s primary source of 
hiphop content in the future.

BLKD encourages young artists to study the culture and to 
immerse themselves in the communities first before giving 
battle rap a serious try. 

“Battle rap is more than just rhyming and punchline writ-
ing,” he believes. “While outsiders can enjoy the spectacle 
from a distance, future artists in rap battle can only ap-
preciate it when they know the context of the community 
in which they belong,” he added.

This unique part of the music counterculture has reached 
the national consciousness through the Internet. As it 
speaks to a more rebellious soul of young culture and ex-
pands its reach to more audiences, a bigger stage is set for 
artists like BLKD to harness and use art as a weapon in the 
battle against societal ills.

BLKD’s experience in creative writing and theater in UP 
gave him a more solid platform on which to compose. But 
what set his verses apart on the FlipTop stage is his more 
grounded, more meaningful approach to art creation: his 
exposure to the social realities that have taken center stage 
in his works today due to his integration with the basic 
masses in Community Development as well as his cultural 
mass organization Sinagbayan. These influences have pro-
pelled BLKD to the mission of serving the people through 
art.

His first album, Gatilyo (released in 2015) a collabora-
tion with DJ UMPH featured nine tracks as a concept 
album built with themes and statements that he personally 
picked. “I approached it almost as I would a research pa-
per, deciding on chapters (tracks) that would help com-
plete or explain my thesis,” he recalls. For each track and 
verse, he would decide on the form elements first before 
content, depending on the vibe of the beat he is writing to. 
“The process is never really linear. There are adjustments 
and remixing before the final product.”

J. Mikhail Solitario

∎Performance at Hacienda Luisita Massacre Commemoration Protest 
Action at Camp Aquino, Tarlac City. Photo by Max Santiago.
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Performance at the Hip Hop Stage 
of Fête de la Musique 2016, Makati 
City. Photo by Ryan Andres.

Scan to listen to “Kayo Kayo” 
by BLKD x UMPH.
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Two Bands and an Orchestra

The University of the Philippines community takes 
pride in its official bands and orchestra: the UP Sym-

phonic Band, a Student Performing Arts Group; the UP 
ROTC Band, its marching band; and, the UP Symphony 
Orchestra, its newest system-wide orchestra.

UP Symphonic Band

The UP Symphonic Band has proven itself worthy of 
the Honorific Award for Student Performing Arts Group 
(HASPAG) for all its accomplishments in local and inter-
national concerts and events throughout the years. 

Initially named in 1986 as the UP-Philippine Youth Sym-
phonic Band (PYSB), the group formally changed its name 
to “UP Symphonic Band” in 1998 under the leadership 
of its Music Director and Conductor, Asst. Prof. Rodney 
Ambat of the UP College of Music.  

Last October 2018, the band held its “Symphonicity” 
concert at the Abelardo Hall, its latest in its long list of 
remarkable concerts held at venues such as the Abelardo 
Hall Auditorium, the Cultural Center of the Philippines, 
the Philamlife Theater, Concert at the Park in Luneta, 
and many others. Also recently, the band performed at the 
closing concert of the UP College of Music centennial in 
September 2017, the CCP Tanghalang Aurelio Tolentino 
in April 2017, and the CCP International Winds and Jazz 
Festival in July 2016. 

Many of its members are winners of the National Music 
Competition for Young Artists (NAMCYA) and Philip-
pine Representatives to the Asian Youth Orchestra and 
Southeast Asian Youth Orchestra and Wind Ensemble 
(SAYOWE).  

UP ROTC Band

The University’s official marching band, the UP ROTC 
Band, provides music for formal ceremonies, parades, and 
occasions such as the Lantern Parade, Commencement 
Exercises, Investiture Rites, inaugurals, and other academic 
affairs. 

The Band has more than a hundred years behind it. It was 
the Philippine Constabulary that formed the “UP Band”, 
which the UP Department of Military Science and Tactics 
(UP DMST) then renamed the “UP ROTC Band” as part 
of the UP Reserve Officers Training Corps (UP ROTC). 

The UP ROTC Band’s alumni include “top caliber musi-
cians with diverse specializations, National Artists, Gawad 
CCP Awardees…, top military band commanding officers, 
principal musicians of Philippine Philharmonic, Manila 
Symphony, ABS-CBN Philharmonic, San Miguel Philhar-
monic Orchestra, UP Jazz Ensemble, and some of the best 
marching bands,” writes Leonardo G. Quinitio (2018) in 
the book Saysay Himig: A Sourcebook on Philippine Music 
History, 1880-1941.

Since the members of this band are also instrument majors 
of the UP College of Music, there was a period when it 
was called the “UP ROTC Symphonic Band”. Quinitio 
writes that this was when the “line up of musicians was 
upgraded from the basic regimental band structure to one 
with bigger brass and woodwind sections, additional per-
cussion, timpani, and a string double bass section.” It was 
also “a vital laboratory for performance classes of the UP 
College of Music for brass, winds, woodwinds, percussion, 
and band conducting students.” 

Prof. Ambat clarifies that the UP Symphonic Band and 
the UP ROTC Band are two different groups but are 
comprised of almost the same members of Music students. 
The 60- to 80-member UP Symphonic Band is under the 
supervision of the UP College of Music, performs in con-
certs, and fulfills academic functions, while the UP ROTC 
Band is the marching band of the UP ROTC.  

UP Symphony Orchestra

The UP Symphony Orchestra, the University’s official 
system-wide orchestra,  recently announced its pioneering 
roster and first Yuletide treat.  

The orchestra, under the musical direction of Prof. Josefino 
Toledo, now has 65 instrumentalists from UP Diliman, 
UP Los Baños, and UP Manila, and has started its rehears-
als for its first public performance in December. 

Dean LaVerne C. de la Peña of the UP College of Music 
said the newly-formed UP Symphony Orchestra aims to 
mount three major concerts per semester, or six concerts 
plus two special performances each year. Dean de la Peña 
adds that the orchestra will also serve as a laboratory for 
UP’s composers, conductors, and performers. 

The UP Symphony Orchestra is supported by the UP 
System Fund and hosted by the UP College of Music, as 
authorized by the UP Board of Regents on August 30, 
2018.      Research by Fred Dabu.
 
 

∎
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UP Symphonic Band. Photo by Han Asuncion.
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